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“Eve Clone Portraits” as Mankind metaphor 
In order to approach the meaning of either work of art, we find it necessary to traverse the solid wall which isolates the individuality that all humans - and particularly artists - use to build around their Self. Languages and words may serve as bridges allowing the spectator to get inside that invisible barrier. The work of art, if understood as a geometrical prism, will show different sides and edges to the spectator, and every one of them will project a different meaning, a different interpretation to the one who regards from divergent points of view and criteria. Even despite the fruitful and multiple semantic routes the work of art may propose, Art is actually the best ambassador an artist may have to explain himself before its public.

If we dare to "understand” this Solo Exhibition - “The Portrait of Eve Clone” - with the purpose of following the inner thoughts of the artist, we may have to find a way to get inside the creator’s mind and look for a door, opened on the surface of the imperceptible wall surrounding Lin Pey Chwe’n individuality. This door might enable us to approach her ideas, thoughts, believes and feelings. It will not certainly be the legendary Wu-Tao- Tzu painted gate which opened with a clap of his hands and let him disappear through it. Lin Pey Chwen does not propose nor need to leave the room where she shows her Eve Clone’s portraits and Eve Clone’s hands. Every great work of art, like the one by the old legendary Chinese Master, shows a loophole that may open in order to let the spectator escape from the mere visual spectacular High Technology 3D Holograms and beyond the “mere” technological show, approach the Idea which gave life to these series of holograms and only then face the actual purposes of the artist.

Struggling to find a path to Lin Pey Chwen’s exhibition and with the intention to find the “magic door”, we come across several words which may serve as keys: One of them is paradox. The more dangerous enemy of any work of art is the commonplace. In this particular Solo Exhibition the commonplace could be the highlighting of the outstanding technology in front of us. The commonplace could be the surprise the spectator may be confronted with, when moving his head slightly from one side to the other in front of the “canvases” in order to see how these astonishing “portraits” seam to move inside the framed surfaces framing the portraits, which seem to have been shaped with water. Nature. Water. The original fluid within the mother’s womb, conceived as Nature mater piece, to protect the life to come. But Eve was not blessed with the grace of a Mother; though shaped by God, she was born out of the material of one of Adam’s ribs.

When attending an exhibition, like “The Portrait of Eve Clone”, a winding road rises in front of the spectator and images give life to ideas that places him inside a labyrinth. , then this Solo Lin Pey Chwen’s Solo Exhibition – The Portrait of Eve Clone - enlightens a celebration of art. We propose that this is the direction also shown by the artist in her series of portraits and Eve Clone’s hands. The metaphoric language devised by the author in this opportunity, is an accurate example of her semiotic technology , us most of her former work are: attractive and biased mazes, inducing the spectator to find its center.

It was already said that some words are needed in order to guide us through the conceptual tissue of this show, so as to traverse the “magic wall”. It is then when a second word shall led us to another corridor of the maze: we already mentioned paradox, the following clue word is Eve, ten portrait, hand and last but not least the word clone which consequently includes Nature and artificiality.

Eve Clone
According to Lin Pey Chwen’s manifesto, the series of Eve Clone's images – portraits and hands - are rooted in the Judeo-Christian biblical tradition of Adam and Eve in the Garden of Eden. The Old Scriptures refer to these two creatures, created by God, who had everything at their disposal. They were both lords and masters of the Garden of Eden with the only condition that they should not try the forbidden fruit from the tree of Knowledge. It is Adam who bites the fruit; but according to the Scriptures, it is Eve who “seduces” him to do so. Are these Eve Clone portraits and hands a way to point out that Men (as Mankind) keep on eating from the forbidden tree? Are these Eves preventing us from the monstrous possibilities artificiality may show ahead? Eve had no mother nor womb or Waters to protect her. Neither does artificiality, the opposite side of Mother Nature.

We may attend the spectacle of Eve Clones as we face cyborgs, beings who “subvert all the traditional modern dichotomies, such as human – machine, mind – body, organic –mechanical, public – private, natural – cultural, man – woman, life – death, reality – appearance and truth – illusion”. Lin Pey Chwen does not actually intend to perform a spectacular high tech show but invite the spectator, to face these creatures as looking back to the creature who was, expelled from the Garden of Even and read in these astounding images, the reckless future artificiality may bring along to mankind.

Lin Pey Chwen’s art work, as “Eve Clone Portraits” Solo Exhibition- is closely linked to engineering and High Technology. The artist shares her commitment to art with gender issues which are present – but never obvious - in her former productions. This awareness of women’s second place in almost all cultures history is probably the source that inspired her to choose legendary Eve as a metaphor of Women, Men and Mankind. This first biblical woman stands for is all women and all men.

We may wonder why Eve - who gazes the spectator from the inner space of her watery and lightened texture, -looks like a Western Caucasian woman. Eve is rounded eyes, white skin. Does the artist mean to say Western culture has finally sealed universal women imaginary? The oldest fossil found in Africa, belonging to the “first woman” on earth is supposed to have had black complexion, but Eve was never shown in that particular way. Western culture has depended on Chinese culture when Modernity gave life to its highest science and technological discoveries, yet Western women appearance has became the leading icon of beauty. 
Eve is the subject of the entire hologram portraits shown in this Solo Exhibition, where Eve Clone’s hands are included, assuming the shocking appearance of fragments of human wastes. Let’s remember Eve was condemned to exist as a consequence of the previous existence of a man, as she was made of one of Adam’s ribs, and condemned to be - from the first hours of her life - the incarnation of evil, as Eve is pointed as the one who tempted “innocent” Adam. Lin Pey Chwen’s gender philosophy is present when choosing Eve as the subject of her artificial creatures.

The artist also shows Eve as a pupa, slimy, waiting for the moment she may come to life, independent from her biblical essence as Adam’s rib. Was she a pupa before being created? Thus, let us regret once again Eve Clone’s motherless. “The portrait of Eve Clone” series is a brilliant quotation of Adam and Eve legendary birth, underlining the sexism of Eve Clone’s biblical creation of Mankind.

Portrait
 We have said there are words which may open the “magic door” in order to read “The Portraits of Eve Clone” as a text written in the Art Media Language by Lin Pey Chwen. Now we shall consider the second clue: portrait. 
Eve’s framed images become perceptible to the viewer as mutant holograms which assume the features of Western Caucasian woman. They are also shown inside the Western traditional art format of a portrait. We have already wondered about the reason why the artist might have chosen Eve as the subject of these series of works, as she has already done in former pieces of art, where Eve is also in a larvae state. We must now intent to answer why she has devised these Eve Clone’s images in the Western portrait tradition. Framed portraits were created as pieces of art to be hung on walls and stand for a canonical Western art tradition. Disregarding Greek and Roman portraits which were not supposed to be hung and neither sold nor be labeled with a price, Portrait, as an art gender is born with Western Modern Renascence. It was disguised during Western Dark Ages, ruled by a Christian Church who considered portraits a sign of self pride. However, Western Modern Renascence shows a social turn with new behaviors and standards, translated to art. Along with the new paradigm, portrait as a new art gender, makes its brilliant appearance and enables to show on a canvas’ surface, a realistic “clone” of the model, proudly displaying the painted resemblance of the delighted art consumers: Italian or Flemish Signori or bankers, who posed before the great masters of the time. The realistic representation was also a characteristic of renewed Western Modern Art, which had at the same time developed science and technological devices in order to make possible painted “clones” of analogical reality. Portraits stand for Modern Men arrogance, Humanism and Anthropocentrism. We may then presume that Lin Pey Chwen’s choice to portrait Eve –surrounded by acrylic transparent frames – is an accurate quotation of the faux paint tables celebrated by Western Art tradition as a synonym of Men conceit. Western Renaissance imbricates art-science and perspective as a primal technology. Therefore, Lin Pey Chwen’s decision to show Eve “inside” framed portraits hanging on a wall, may cite Renaissance, but mainly underlines today’s overflowing scientific and technological development, no matter the consequence and wherever it may lead Men to. Today’s cyborgs, genetic experimentation and artificiality are in the threshold of a new technological, scientific, and social turn. Some scientist and artist– as Lin Pey Chwen – need to express their concern.. The fact that this artist devotes her art work to High Technology devices, such as Eve Clones holograms, shown in the darken room of exhibition, that art is her actually her particular way to deal with this issue. 

Eve Clone's Hands 
The presence of Eve Clone’s hands as a part of the exhibition – hands are kept in different vases, lighted, almost alive, artificial and looking like atrocious fragments of a Human body - add to the portraits series a second interrogant. Auguste Rodin, the distinguished XIX century French sculptor, carved a white marble’s series of God’s hands, showing the Creator in the process of giving shape to Eve or holding both, Adam and Eve, in the palm of his hand. Beautiful pieces of Western sculpture where God holds in his hand the treasure he has given life to. He quotes Creation as Lin Pey Chwen’s, hands, however Rodin’s creatures do not seem artificial but plenty of sensuality. Far away from these white marble hands, Lin Pey Chwen decided to confront the spectator with phantasmal greenish hands that lets the spectator suppose are Eve Clone’s mutilated hands. There is no God or beauty present in the vases, but an amazing artificial world. 

Artificiality
Previously to any reference to technological issues, it is important to highlight the characters which, as actors in a play, speak up the concepts that have given life to this works of art series. Therefore, beyond the High Tech Art Language devised for Eve Clones, it is important to question about Eve, in a first place, and thereupon the reason why she assumes the format of portrayed clones giving way to the idea of Virtual Reality andj artificiality. We may also wonder why these Eves bear a “666” on their artificial “skin”, why they assume a metallic, synthetic texture and a somehow devilish appearance instead of the angelic resemblance expected for the first woman ever created, as understood by Judeo-Christian tradition.

Devised as 3D Holograms, “beautiful” Eve becomes a monster. Are these images a quotation of the disguised or ignored risks of using and abusing artificiality? We are not confronted with Eve Clone’s portraits but with Eve Clone portraits, and they show artificial colors, with artificial glow and artificial textures. Eve assumes the image of metallic, gelatin, inhuman creature.

Despite the consciously chosen redundancy of the subject, sizes and shapes of the apparent canvases, these works of art are, as have been said, widely far away from the common place. Lin Pey Chwen has taken profit of the clever and subtle use of a creative resource of Language: the oxymoron, as in former works of technological art. An oxymoron is, in this case, to questions artificiality devising however, virtual sculptures. 
It may be significant to mention that Shen Kuo was a Chinese scientist, the first to devise a light illusion, even before it was possible European Western culture. The artifact he created is now considered the ancestor of photography: the Camera Oscura, first step which made possible the capturing of the “magical” reflectance of light5. We must notice Eve Clone Portraits’s 3D hologram technique is based on photography.

We do not know if the “magic door” has been opened to the spectator, in order to fully enjoy the show. , but we need to say that The choice of 3D Hologram technique confronts the spectator with the outstanding “moving” images that follow the visitor as virtual sculptures. Images are not video recording and as 3D hologram they seem even more real than 3D video sequences. Beyond this accurate Hologram realization, the installation of Eve Clone’s portraits – as already said, shown as Western traditional painted canvas hanging on a wall - question Technology out of the engineering of technology, dressed by a subtle irony pointing at human conceit, confronting nature artificiality. Western faux paint table, were created with the intention to give life to the illusion of a duplicate – a clone – of life. Lin Pey Chwen could not do a better choice when deciding to frame her Eves as Western traditional portraits. Her conviction that Humanity is following a dangerous chimera is once again translated to an art show where we attend to the experience of her meaningful Technological Semiotics.
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